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FOR THE SECOND YEAR OF LATIN 


CAESAR IN GAUL 


By BENJAMIN L. D’OOGE, Michigan State Normal College 
and FREDERICK C. EASTMAN, State University of Iowa 


A new book that will make the student enjoy his second year of Latin. After a brief 
historical introduction and a biography of Caesar in simple Latin, the student is ready for 
the Gallic War. The indirect discourse of the first two books has been changed to direct, 


but the original indirect discourse is given later. 


Breaks in the Latin narrative are supplied by brief summaries in English that keep 
alive interest in the story as a story. Notes adequate to the student’s needs, a ccmplete 
Caesarean grammar and vocabulary help him through the difficult places. 


Maps, battle plans, and illustrations also add to the understanding of the text. 
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Some of the Reasons Why 


Pearson’s Essentials of Latin for Beginners 


is in use in more of the representative Schools in this country than any other similar book. 








Thorough The 500 “Lodge Vo- 
Teaching of cabulary” words pre- 

sented in the first 70 
Le lessons are repeatedly 








used in the exercises. They are worked 
over and over until they become a part of 
the pupil’s daily thought. 


Freauent With this book the 
Well-planned teacher is relieved of 
Lows the burden of planning 
reviews. After the third 
lesson there is a special review exercise 
in every lesson and there are vocabulary 
reviews and declension and conjugation 
drills. 

















: No other beginner's 
Sight ; book is so well equipped 
Translations | with sight reading ma- 
terial; there is a really 
interesting and carefully graded selection, 
specified for use after every third lesson. 

Besides the ten read- 
ing lessons covering the 
first ten chapters of the 
Gallic War, Book I, the 
book contains reading from Viri Romae, 
and the first 20 chapters of the Gallic 
War, Book II, in simplified form. 

This book contains abundant materia! to meet 
the requirements of the New Syllabus for New 
York State. 
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~<a XI 


‘LONG’ SYLLABLES IN LATIN 
In The Classical Journal 11.367, Professor E. D. 


Wright published an interesting note, entitled A 
Graphic Device for Marking Syllabic Quantity in 


In cases where, according to current terminol- 
ogy, a syllable is ‘long’, though its vowel is short, cur- 
rent practice, as he rightly reminds us, gives such 
abominations as palris, patrem! This is done not only 
by beginners in class-rooms, but in books by thor- 
oughly competent scholars. I open at random such a 
book as R. Klotz's Grundztige Altrémischer Metrik, 
at page 327, and find pdrtim précéssimus, Gdvérsim 
sénténtiam! As a cure for such sinfulness Professor 
Wright suggests that, to indicate syllabic quantity, we 
set the macron and the breve beneath the line. He tells 
us, finally, that he made this suggestion as long ago as 
November 28, 1904, in The Latin Leaflet. There, it 
might be added, he advocated the use of the macron 
above the line to indicate vowel quantity: short 
vowels he there left unmarked. 

It may interest some readers to learn that Professor 
Wright, in his paper in The Latin Leaflet, began with a 
reference to a discussion of this subject which formed 
part of an address on Form in Latin Poetry, which I 
delivered before The New York Latin Club, in May, 
1904, and which was printed in Numbers 101-103 of 
The Latin Leaflet, October 3, 10, 17, 1904. In that 
discussion I proposed the invention of a new symbol for 
the marking of syllabic quantity as distinct from vowel 
quantity. This suggestion Professor Wright quite 
properly negatived, pointing out that the purpose [ 
had in mind could be achieved very well by the simple 
device he has recalled to our minds in his note in The 
Classical Journal. In the paper on Form in Latin 
Poetry I repeated the suggestion I had made in my 
edition of the Aeneid (1901), § 229, that vowels should be 
differentiated as long and short, and syllables as heavy and 
light—an entirely simple differentiation, borrowed from 
the manual in which I began my study of Sanskrit. In 
marking the scansion of lines in my Vergil, in the 
Introduction, I set the macron only over long vowels, 
leaving the short vowels unmarked—the regular prac- 
tice in editions of Latin prose writings in which the 
quantities are marked. The place of the metrical 
accent was indicated by a dot beneath the line. This is 
a very simple system, as effective, I think, as Professor 
Wright's. I have, however, been long using in my 
teaching Professor Wright's suggestion, without, how- 
ever, recalling, I am sorry to say, that this specific 
suggestion had come from him. 

But, unhappily for both of us, the conservatism of 
teachers has rendered futile, it would seem, our good 
intentions. I felt this in 1909, when I reiterated my 
own suggestion, in the course of a paper on The Scansion 
of Vergil and the Schools, in THE CLAssICAL WEEKLY 
3.2-5, 10-12 (see page 10, second column). Of this 
conservatism I had once a very striking and very dis- 
heartening example. I asked a Summer Session class 
in Plautus to bring in to me certain verses of Plautus, 
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with the scansion marked. This I did after explaining 
carefully the whole matter at issue. At the next session 
of the class, when the marked papers were due, one 
member, who had the title of Professor, most earnestly 
asked me to allow him to use the system to which he was 
accustomed—the plan I had suggested was too con- 
fusing! No wonder the publishers report that of the 
third edition back of a certain well known handbook 
there is still a large sale! 

This note is meant as a contribution to the history of 
the suggestion under consideration—a trifling matter, 
to be sure—, and—more important, by far—with the 
hope, faint, but not yet quite extinct, that some day so 
simple, but so fruitful a suggestion will be universally 


adopted. c. K. 
LET US SAVE THE CLASSICS' 
War or no war, education has to goon. Our colleges 


send their seniors and their juniors into the army, but 
the younger classes should be nearly as large as ever, 
and the primary and the secondary schools will have 
full ranks. But the war is teaching us that we must so 
reform our system of education that it will produce 
leaders who can master emergencies. 

One direction that the reform must take is obvious: 
for war or for peace, scientific research must have every 
encouragement. It is the policy that gave Germany 
its wonderful commercial development, and that has 
thus far saved it from collapse. Because of its scientific 
knowledge it has been able to find ingenious substitutes 
for things that it must have, and that the rest of the 
world has refused, or been unable, to furnish it. So 
much we can learn from the enemy. We must follow 
his example, not in copying or taking over what Ger- 
mans have discovered or made, but by studying the 
secrets of nature for the mere love of knowledge, firm 
in the belief that here, as in Germany, business will find 
a way to apply the knowledge to industrial uses. 

The other direction is not so obvious. Many will 
sneer when it is urged that it is as essential to our 
national well-being that we return to classical education 
as it is that we encourage scientific research. Who are 
the men that have risen to political leadership? In 
almost every case they are men who have been trained 
in the classics. Every country needs strong, well- 
balanced leaders, and to be well-balanced they must 
be well-educated. If scientific training will give them 
the proper equipment, all the better; but hitherto that 
form of education has not disposed its strong men to 
seek high place in government. 

That, however, is only one of several reasons for 
urging a study of the classics. No other ndwork so 
well prepares a man for a high career in literature. It 
trains the mind to accuracy of thought and to concise- 
ness of expression. Not everyone is capable of acquir- 
ing a classical education or of making the best use of it. 


iEditorial in The Youth's Companion, October 4, 1917. C. K. 
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Therefore, the old rule of prescribing classics for all, 
and nothing except classics, was a mistake that no one 
now defends and that will not be repeated; but it is an 
even greater mistake to drop Greek altogether, as most 
of the secondary schools have done, and to be hostile 
or indifferent to Latin, as too many of them are. For 
those whom the ancient languages and literature 
attract, there should be ample and generous provision. 

Is there any keener or purer intellectual delight than 
that which scholars find in studying the masterpieces of 
Greek and Latin literature? Whether it be poetry, 
drama, history or philosophy, those works are pre- 
eminent in the indefinable quality that we call style. 
No translation can absorb the flavor of such literature, 
No translator is ever satisfied with his own version. 
He feels what those literary masters succeeded in 
saying, but he cannot put the ideas into words of his 





own language that will enable others to feel it as he 
does. 

There is still room in the world for scholars—there 
will always be need of them. Without them there can- 
not be intellectual progr Sooner or later the mis- 


take of denying facilities for mal m will be per- 


ceived and remedied. 


ON TRANSLATING HORACE 


Horace has, perhaps, attracted more English transla- 
tors than any other Latin poet. Few indeed are his 
readers (even those of the cl room) who do not feel 
at some time a voluntary impulse toward making a 
written version of a favorite od Persons of every 
class and temperament have not only succumbed to 
this impulse, but have even entrusted to print its 
results. Among their numerous ranks may be found 
famous literati so diverse as Sir Philip Sidney and Dean 
Swift, Ben Jonson and William Cowper; famous 
statesmen, such as Gladstone and Warren Hastings; 

They present an interesting 
of humankind to fly in the face 


men not famous at all. 
example of the tendency 
of principles which it freely accepts and acknowledges. 
Every one of them, probably, would agree to the dictum 
of Shelley' (himself an offender) concerning ‘‘the vanity 
of translation’—a dictum which states wisely and 
beautifully the idea we express blunderingly and on th 
whole untruthfully when we say thi 
Nay, they will go farther, 


it iti impossible to 
dissociate form and content. 
and, if they write prefaces to their translations, will 
almost inevitably declare that Hora owing to 
certain characteristics, even more untranslatable than 
most poets. 
fact; indeed, he usually takes 
preface, if he have one, and gives it as his rea 
adopting some particular method of procedure. And 
in the vast majority of cases it leads him to translate 
Conington, for example, frequently 
ful renderer of 


I suppose any translator would admit this 
it into account in his 
on for 


Horace into verse. 
said to be on the whole the most succes 
Horace, sets down as the first requisite of a translation 
“some kind of metrical conformity to <the> original’. 


“It were as wise to cast a violet into a 
; 


of its color 


In A Defense of Poetry 
crucible that you might discover the formal principlk 
and odor, as seek to transfuse from one language into another the 
creations of a poet. The plant must 
it will bear no f 


pring again from its seed, or 
lower—and this is the burthen of the curse of Babel’’. 


This is without doubt a worthy ideal; but it has one 
serious disadvantage—the absolute impossibility of 
attainment. It is safe, I think, to say that there is no 
English meter which at all conforms to a Horatian 
meter, even aside from the vexed question of accent 
versus quantity. Conington defends his point in more 
detail than do some of his fellow-translators; but, when 
we turn to his own practice, we find that the only 
resemblances his translation of the Sapphic strophe, for 
instance, with its iambic tetrameters varied by a 
shorter fourth verse, bears to Horace are the equal 
number of lines (of which he makes a great deal in his 
Introduction), and a sort of similarity in 
on the printed page. The last point appli: 
well to Keats’s La Belle Dame Sans Merci, than which 
we can imagine nothing more un-Horatian in sound. 


appearance 


equally 


Surely it would be shutting our eyes to the real sig- 
nificance of the phrase to allow that such minor resem- 
blances as these constitute metrical conformity! 
Meter is always a thing to be heard, not seen. 

Let us take an example from a poet who was doubly 
blessed in having both native genius and an excellent 
classical training. Tennyson wrote of The Dai 
“In a meter which I invented, representing in some 
measure the grandest of mcters, the Horatian Alcaic” 


Here, then, if at all, we might expect som: 


formity—some similarity of effect. But we are, i 
seems to me, disappointed. Tennyso tanza is very 
musical and beautiful— 

O love, what hours were thine and mine, 


In lands of palm and southern pine; 
In lands of palm, of orange-blossom, 
Of olive, aloe, and maize and vine; 
but it is difficult to get from it an impression in any 
wise similar to that gained from Hora 
Velox amoenum saepe Lucretilem 
mutat Lycaeo Faunus et ignear 
defendit aestatem capelli 
usque meis pluviosque ventos 


I purposely select a stanza not very different in mood 
from that of Tennyson). There is, it appears, in th 


Tennysonian measure no room for the stateliness whicl 


the inventor himself recogni is a frequent quality of 
Horace’s Alcaics*; and its easy flow does not read 
lend itself to terse, even epigrammatic, expressior 


such as the Horatian 

Dulce et decorum est pro patria mori, 
or 

Vixere fortes ante Agamemnona, 
and so on. 
have guessed that Tennyson’s meter was inspired by 
Horace, had it not been for his note. 

The greatest English poet to put his 
metrical version of Horace is without doubt Milton, 
whose fine translation of Odes 1.5 has been highly and 
deservedly praised. It is ““Rendred 
ing to the Latin measure”, says the translator; and I 
think we must admit that 


It is open to question whether many would 


name to a 


accord- 


%See Hallam Tennyson, Alfred Lord Tennyson, 2.377 
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What slender youth, bedewed with liquid odors, and idiom that shall not impress us as quaint or foreign, 
Courts thee SS a pleasant cave, yet shall convey to us what Horace actually said. For 
Pyrrha? For whom bind’st thou - ; ys v. ¢ 
In wreaths tl olden hair? instance, we do not want redeuht 1am gramina campts 
' _ arboribusque comae rendered literally as ‘return now 
— ae he t goal of “some kind of grass ; to the fields and tothe trees leaves’; but neither 
— a 3 : do we want to read it after Dr. Samuel Johnson as 
. | Bai r poe Podorit The ficlds and woods, behold, are green, 
», Pyrrha, sub antro? when what it really says is, ‘Now grass comes back to 
Cui flavam religas comam? ies tite naan 
tu! ise with most renditions. Yet even here The very best verse translations must, in the nature 
the 00 wide to leap. To comment on only the of thi: if this way. One cannot at the same time 
105s © , TS , in this translation, good as it observe the conventions of the verse-form one has 
is, ; lables do not correspond in position chosen, and use all the ideas of the poet and only his 
to the long syllables of the original. Milton's lines are jdeas, and see to it that the result is intelligible, even 
; t rst i or instance, the accent fall pleasing: this threefold effort is too much for mortal 
= 1, four th, and tenth syllab! man, or has been up to the present time. And, since 
jut ft Ho 's long bl failures in the first and third requirements are the ones 
: ' : m concerning meter, dis most immediately obvious to the reader, it is the second 
cu » and con so often and so fiercely that one —the sense—that suffers. Take the Miltonic transla- 
hesitates to bring it up again: the possibility of usit tion already quoted, which is as nearly faithful as verse 
[ait English. But in spite of mu rendition can be: in the first stanza alone we find 
pe tin thi ld by many poets, experience multa in rosa appearing as ‘‘on roses”, with the adfec- 
ms to show that Latin verse forms, especially the tive nowhere to be found, while the single line 
do not flourish in the climate of our language. Cui flavam religas comam? 


Vii 
Even t . 
as tho 
. 
vloreove 
on 
i 
1 f 
pay forty 
. | of 
> rt ! 
7 
re x] ! 
at t 
1 
r } 
sua t 1 


and the first « 


ptio of course—notably some of 


experiments, as for instance his Choriam- 





range fa of dreams, voices that called, 
tha " e raised to wave, 
9 led thee, alas, out of the sun, down to 
in] grave? 
’ Al 
10uth'd ventor of harmonies, 
» sing of Time or Eternity, 
itt 1 organ-voice of England, 
ton, a name to resound for ages! 
however, hav foreign ound to our ears, 
words belonged in some other mould. 
ire not really like the Latin form 
refu out, ‘“My Aleaics are not 
Horatia \lcaics”. The scope of thi 
te discussion of the differences tl 
L 1 English cannot but feel; let 
) Se Lo ( rer! ( T ful 
On Metrical Translation 
> at noint, we should have 
We may agree, on the strength of the 
d, that the form of Horace cannot be 
t in | lish verse; yet neither 
t at Thy ther 
Oo Thus far, en, 
lations stand on an equal footing, 


if , a trifle in the lead, since it is 
ble medium. 
further counts against verse: 


yf t is lack of exact . By exactness 


let it be noted, is not m t absolute faithfulness to the 
order of word nd the idiom of the original, which 
would of cou be impossible in any English version; 


but rather the 





insfer of Horace’s idea to us in words 





For whom bind ’st thou 
In wreaths thy golden hair? 

These are, to be sure, small points; but they are worthy 
of notice as being the sort of thing that even the genius 
and the care of Milton could not avoid, and that, usually 
in much greater measure, interfere with the accuracy 
of all metrical translatio 

It will be worth our while to examine, in this connec- 
tion, several renditions into verse of a single ode. I 
choose, for the sake of its brevity and familiarity, 3.13: 


O fons Bandusiae splendidior vitro, 


dulci digne mero non sine floribus, 
cras donaberis haedo, 
ui fro turgida cornibus 
primis et v m et proelia destinat, 
frustra, nam ics inficiet tibi 
rubro sangultr ) 
lasci rr 
| lag is atro ) Caniculas 
{ amabile 
f om 
: O 
| 1 quo fontium 
t di ‘ positam ilicem 
cis, Ww es 
mphae desiliunt tuae. 


Let us compare with this, not such obviously far- 
fetched English versions as the eighteenth-century one 


Ye waves, that gushing fall with purest stream, 
Bandusian fount! 


but translations that have been admired and acclaimed 


‘J. Warton (1776). 
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excellent by competent critics. We may take first 
Conington’s rendition: 
Bandusia's fount, in clearness crystalline, 
O worthy of the wine, the flowers we vow! 
To-morrow shall be thine 
A kid, whose crescent brow 
Is sprouting all for love and victory. 
In vain: his warm red blood, so early stirr'd, 
Thy gelid stream shall dye, 
hild of the wanton herd. 
Thee the fierce Sirian star, to madness fired, 
Forbears to touch: sweet cool thy waters yield 
To ox with ploughing tired, 
And lazy sheep afield. 
Thou too one day shalt win proud eminence 
"Mid honor’d founts, while I the ilex sing 
Crowning the cavern, whence 
Thy babbling wavelets spring. 


Here the translator has kept to the same number of 
lines as his original. Moreover, he has observed the 
Horatian arrangement of material within the several 
stanzas. But what has he sacrificed for this? One 
hardly knows where to begin to answer this question, 
and the answer must inevitably be only partial. In 
the first line ,“in clearness crystalline’’ is not at all the 
same thing as splendidior vitro; the coticreteness of the 
image is entirely gone. In the last stanza there is a 
good deal of difference between Conington’s “Thou too 
one day shalt win proud eminence 'mid honor'd founts”’ 
and Horace’s Fies nobilium tu quoque fontium; the 
former has a sort of pretentiousness wholly foreign to 
the latter, which, like the entire poem, is extremely 
simple. Horace knew how to fit his expression to his 
subject; he would not have disfigured a little pastoral 
poem about a favorite spring on his farm with “‘proud 
eminence’’-—a phrase which he might have used in one 
of the odes in praise of Augustus. Moreover, Coning- 
ton, in order to observe his meter, has had to add 
several words not to be found in the original. “warm 
red blood”, “lazy sheep”—where are these adjectives? 
“so early stirr’d” is wanting in the Latin. And to 
translate flagrantis atrox hora Caniculae by ‘‘the fierce 
Sirian star, to madness fired” is hardly admissible, even 
if we overlook the dubious adjectival use of the name 
of Sirius. 

Let us pass on to another popular version—that of 
Sir Theodore Martin: 


O fountain of Bandusia’s dell, 
Than crystal clearer, that of wine 
Art worthy, and of flowers as well, 
To-morrow shall be thine 
A kid, whose horns just budding, dream 
Of love and battles both! In vain! 
For the young rake thy gelid stream 
With ruddy gore shall stain. 
"Gainst flaming Sirius’ fury thou 
Art proof, and grateful cool dost yield 
To oxen wearied with the plough, 
And flocks that range afield. 
Thou too shalt rank with springs renowned, 
I singing, how from umbrage dee 
Of caverned rocks, with ilex crowned, 
Thy babbling waters leap. 


Here again the first line gives us pause. “fountain 
of Bandusia’s dell’’—what has dell to do with it, and 
what is Bandusia, anyhow, that it has a dell? We 
have heretofore (that is, in reading Horace) thought of 
it as the name of the spring; and the Classical Dic- 
tionaries seem to lend support to this opinion. We go 
on, passing over some questionable places; but we are 
obliged to stop wher- we come to “A kid, whose horns 
just budding, dream of love’’, and wonder how a kid's 
horns could dream of anything. Horace says nothing 
whatever of dreaming; his words may be literally 
rendered, ‘a kid whose front just swelling with its first 
horns foretells love and fighting’—which is rather 
different. Nor can we accept “young rake”, with its 
reminiscences of Lovelace, Sir Harry Wildair, and 
other eighteenth-century notables, as a good equivalent 
for lascivi suboles gregis. It is a pity to substitute for 
Horace’s active flagrantis atrox hora Caniculae nescit 
langere the passive “ ’Gainst flaming Sirius’ fury thou 
art proof”; while, in the last stanza, the inappropriate 
“umbrage deep” is an invention of the translator's, 
with no analogue in the Latin. 

We may take next Gladstone's rendition of the ode. 
The Great Commoner’s translation of Horace, it is fair 
to note, has already received a goodly share of unfavor- 
able criticism; but it has also been highly praised, and 
may justly be considered one of the more prominent 
recent translations, to be reckoned with by any critic. 


O fountain meet for flowers and wine, 
Bandusia, more than mirror bright, 
A kid to-morrow shall be thine 
Whose forehead augurs love's delight, 
And battle’s, by the bursting horn; 
But vainly: ere the sun be high, 
His blood, although so wanton-born, 
Thy cooling streams with red shall dye. 
Thee never doth the Dog-star strike 
At fiercest: to plough-wearied ox 
Thy cool, refreshing touch alike 
Thou lendest, and to ranging flocks. 
Thee too with fame my muse shall bless, 
Still singing how the ilex bends 
O’er the deep-hollowed cave's recess, 
From whence thy babbling stream descends. 


As before, time and space are lacking to comment in 
full on the inaccuracies of this translation, and we must 
content ourselves with glancing at a few of the more 
striking. The name of the spring, instead of occupying 
the prominent position which Horace gives it, is 
relegated to a sort of parenthesis in the second line. 
“ere the sun be high” of line six is entirely the transla- 
tor’s own, representing not even one word of the 
original. ‘His blood, although so wanton-born’”’ does 
not seem, as it stands, to have any particular meaning; 
what Horace says is that the kid, lascivt suboles gregts, 
shall dye the stream with his blood. The idea of the 
Horatian frigus amabile is but poorly conveyed by 
“cool, refreshing touch”.- And, finally, it would be 
hard to find a more colorless, spirit-extracting para- 
phrase of Fies nobilium tu . . . me dicente than the 
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highly conventional “Thee too with fame my muse shall 
bless”. 

One other version I shall quote, on the strength of 
Oliver Wendell Holmes’s saying of it and its fellows: 


All Mr. Sargent’s translations bear the same mark 
of fidelity to the original, and a happy transfusion of 
ancient thought, which can never grow old, into the 
modern phrases of another language. 

O crystal Bandusia, fountain of ours, 
Worthy of sweet wine and not without flowers, 
On thine altar to-morrow 
A kid comes to sorrow. 
Buds of young horns on his forehead are swelling, 
Proudly of love and love's battles foretelling, 
But his hopes are all vain, 
Thee his red blood shall stain. 
No rage of the Dog-star thy freshness invades, 
Steers tired of the plough seek repose in thy shades, 
Straying flocks at thy brink 
Of the cold waters drink. 
Famed among fountains thou ever shalt be, 
While with oaks overhanging ennobled by me 
Thou shalt prattle and leap 
Down the rocks to the deep. 


Besides the generally trivial tone of this rendition, 
there are many details which the unprejudiced reader 
can hardly regard as making for the vaunted fidelity to 
the original. “O crystal Bandusia, fountain of ours” 
can by no stretch of the imagination be considered to 
represent adequately O fons Bandusiae, splendidior 
vitro; Horace does not take either individual or collec- 
tive possession of the spring. ‘On thine altar to-mor- 
row a Kid comes to sorrow’, aside from being faulty in 
English idiom (we say ‘come to grief’, but not, I think, 
‘come to sorrow’), is not the same thing as cras dona- 
beris haedo. ‘Buds of young horns” is a rather ludi- 
crous paraphrase of cornibus primis; while in the same 
stanza the translator entirely omits Jascivi suboles 
gregis and gelidos rivos. The latter half of “Steers tired 
of the plough seek repose in thy shades” is without 
warrant; in fact, it is difficult to understand just what 
the shades of a spring would be. “the deep”’ of “Thou 
shalt prattle and leap Down the rocks to the deep” is 
pure invention; Horace has saxis unde loquaces lymphae 
desiliunt tuae. 

Examples, both of translations and of odes, might be 
multiplied; but those cited will suffice to show that 
metrical translations of Horace do not faithfully give 
his meaning. Nor is it only in meaning that their 
shortcomings lie. We know—if we have not discovered 
it through our own inner grace, Matthew Arnold has 
told us—that a translation should be imbued with the 
characteristic quality or qualities of the original. Now, 
Horace’s characteristic quality is not far to seek: 
Petronius found it out long ago, and, expressed in his 
language, it has become such a byword that one almost 
blushes to reiterate it. Curiosa felicitas—there it is, 
summed up for alltime. But what of our verse transla- 
tions? Glancing through them again, we find inap- 
propriate adjectives, such as “‘gelid streams” (Conington 





and Martin)‘; and clumsy compound epithets, such as 
“ plough-wearied ox" (Gladstone); and awkward placing 
of phrases, such as 
His warm red blood, so early stirr'd, 

Thy gelid stream shall dye, 

Child of the wanton herd, 
where ‘“‘child of the wanton herd"’ seems to refer to the 
fountain, if to anything (Conington); or again, 

While I the ilex sing 

Crowning the cavern, 
where we cannot be sure whether Horace or the ilex 
crowns the cavern (Conington); or yet again (Martin), 

O fountain of Bandusia’s dell, 

Than crystal clearer, that of wine 

Art worthy 
And, besides these, there are such strange expressions as 
the “fountain of ours” already commented upon 
(Sargent), and “‘While with oaks overhanging ennobled 
by me” (Sargent). We can hardly discover here any 
kind of felicity, curious or otherwise. 

Even when the translations have no actual awkward- 
ness, it is rarely that we come upon a really happy 
phrase, such as abounds in Horace, giving rise to 
Petronius’s remark. In fact, it is the monotonous 
commonplaceness of most of the metrical renderings 
that constitutes perhaps their greatest drawback. 
Horace frequently writes of commonplace things, but 
never in a commonplace way. 

mediocribus esse poetis 
non homines, non di, non concessere columnae, 
is his own warning to aspirants to poeticfame. But his 
translators, it would seem, are unable to profit by this 
excellent maxim. No verse translation of the body of 
Horace’s work that I have ever seen gives the reader the 
impression of a great, or even a notable, poet. More 
often than not, men who are themselves poets—Byron, 
for example—become drearily mediocer when they 
undertake a Horatian translation. There are, to be 
sure, isolated cases which are noteworthy exceptions 
to thisrule: Dryden's rendition of Odes 3.29 has even 
been called better than Horace. Yet, after all, if we 
are going to read a poet, we want that poet, not some- 
thing else, be it better or worse. If we are seeking for 
something better than Horace, there are Homer, and 
Dante, and Shakespeare, and a dozen others to whom 
we may turn. 

It would seem, then, that for the person who must 
make his acquaintance with Horace through the 
medium of a translation one in prose is to be preferred. 
Not*for a moment can we deny the obvious disadvan- 
tages; we must fain admit that verse is, as a rule, more 
pleasing to the ear than prose and therefore in that one 
respect more like Horace—that is, that, since Horace 
wrote in verse, verse, even if wholly different in consti- 
tution, is fundamentally more like his work than prose. 
This, I say, we must admit as a general rule, acknowl- 





“Of course a literal rendering; but the connotation of the English 
adjective is not that of the Latin. 
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edging that the fact, already pointed out, that the verse 
translations are not, on the whole, particularly pleasing 
is due merely to their failure to live up to the ideal. 
Yet granting all this, we are only granting Shelley’s 
“curse of Babel’’—only saying what we know already, 
that the necessity for any kind of translation is to be 
deplored, that each kind has its peculiar faults. These 
faults cannot be overcome; but, since there will, it 
appears, always be a large number of people who must 
read Horace in translation if they read him at all, it 
comes to a choice between two evils. Now of these two 
evils, it seems to me, the lesser is to get what Horace 
says, as nearly in the words he says it as English idiom 
will permit, concrete where he is concrete, bald where he 
is bald, detailed where he is detailed; the greater, to 
get a faint shadow of what he says, oftentimes twisted 
and contracted and expanded almost out of recognition, 
albeit possessing a rhythm whose only likeness to 
Horace’s rhythm is that it is more regular than the 
rhythm of prose. To follow out Shelley’s figure, if 
we must cast our violet into a crucible, a person who 
has never seen a violet will get a better (though neces- 
sarily a very bad) idea of what one is like if it comes out 
without its color, a poor, pale ghost, yet having its 
ahape, than if he looked into the crucible and saw 
nothing but a dash of purple. Browning tells us, 
“There is abundant musicality elsewhere, but nowhere 
else than in his poem the ideas of the poet”. 

Verse translations of Horace are by no means to be 
despised. They are good for the translator, in that 
they furnish him with amusement, occupation, distrac- 
tion—what you will. They are good for the person 
who knows Horace, giving him the pleasure of observing 
and comparing new rehandlings of old material. They 
are sometimes (though rarely) good for the world, 
adding to its stock of true poetry. But they are not 
good for the person who cannot read Horace’s own 
language, but who wants to find out what he is like. 
That is, they are not at present. Perhaps the perfect 
translator may yet arise, overcoming all obstacles by 
sheer force of genius and giving us a real English Horace. 
Till then—we read prose. 


DcpaRTMENT oF ENGLISA, 


cone thennaem, Mary Repecca THAYER. 


REVIEWS 

Les civilisations préhelléniques dans le bassin de la Mer 
Egée. Deuxiéme édition revue et augmentée avec 

325 gravures et 18 planches hors texte dont cinq 

en couleurs. By René Dussaud. Paris: Librairie 
Paul Geuthner (1914). Pp. X + 482. 24 Francs. 
This new and greater edition of Dussaud’s book is an 
interesting and valuable work. It is written in the 
fluent and charming style that one expects a French 
author to use in expounding any subject to which he has 
devoted his study. It is illustrated generously with 
well executed figures in the t2xt and with numerou 


beautiful plates, of wiaic’: five are colored reproduction 
of pottery anil paiatiag. Ambricans may justly fin 


cause for satisfaction in the fact that three of the five 
colored plates are representations of objects found by 
Mrs. Hawes and Mr. Seager in their respective excava- 
tions at Gournia and at Mochlos in Crete. 

The scope of the work is the entire prehell 
occupation of the Aegean basin; its aim is to giv 
broad outline of the facts that have been learned of 
phases of development of each of the early communiti 
followed by chapters discussing their interdepen 
and mutual relationships. The author | 
Crete as the home of the most important of the p1 
historic civilizations and gives a brief statement of t] 





Cat 


Cretan discoveries. No new matter is here introdu 
but the available material is familiar to the writer, who 
presents a good review of the situation. Further stud 
of the Cretan civilization is much hindered by the d 
of Sir Arthur Evans in publishing his proposed volum 

: au ¢ 


on Knossos, which are now long ov 

absence of which the Knossian material is o 
mentarily accessible. Dussaud critici 
(12) the theory advanced by Evans of 
nature of the pillars at Knossos mark 
of the double axe; but accepts without suffici 
(27) Oelmann’s fancied discovery of a m 
unexcavated house-complex at Gour 


of the chapter, in the descriptive title of plate V,a 

as in the index at the close of the book, some confusion 

has caused the attribution of a painted relief to Mochlos, 
lescribed ; 1; 


although on page 66 it is correctly d 
covered by Mr. Seager in the is! 
Successive chapters then treat of the pr 
phenomena as revealed in the Cyclades, Troy and t 
Troad, Continental Greece, an: , T 
sion is always sane and conservative. Yet, 
nothing startling occurs in the book, tl 
where in evidence independence of t 
with freshness of view. Emphasis is laid on 
importance of the indications 
relations among the scattered cities, as pro 


for 
~ 


movement of tin and obsidian. So, sul tion IV 
Chapter II describes the commerce in obsidian, w] 
came entirely from the island of Melos and yet is found 
to have been used everywhere in the Aegean 


and on pages 252 ff. a statement of analyses of « 
1} ‘ 


objects found in Cyprus is followed by a di 
the question of the distribution of tin. Problems 





as that involved in the Ithaca-Li ymtroversy ar 
mentioned casually but are not exhaustively presented 
In this instance Dussaud 174) t 
Dérpfeld’s theory is untenable and gi references to 
works on the subject. The author is also ir i 
with general scholarly opinion in rejecting (192 


Dérpfeld’s attempt to implant a Mycenean megaron on 
the remains of the second palace of Phaestu 
Knossos. The nature of the work is, of 

eclectic because of the limitation of textual 
occasioned by the great number of illustrations, 
subjects of more general interest seem to be di 


or, at least, mentioned. It will thus be evident that 


~ussed 
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this book has a totally different character from the 
archaeology by 
THE CLASSICAL 
’s work, with its mass 


encyclopedic work on prehistoric 
was reviewed in 
Kavvadia 


of detailed minutiae, is a scientific record for the scholar 


and investigator, while the present book is intended 
rather for the inst tion and delectation of the educated 
public 


The island of Cyprus is the subject of a long and 


interesting ter (V, 216 ff.), which gives a sketch of 
the histor excavations conducted there, with an 
outline of lo of Cypriote civilization fron 
the neolithic period down to the early iron age. A 


special bic 229 ff.) is devoted to the pottery of 


Cyprus. This treatise, like much of the rest of the 
r lependent on work recently finished 
in t island \fr. Myres, as well as on his catalogue 
of t ‘ But now this chapter has 


already been largely supplemented by Mr. Myres’s 








admiral talo f the Cypriote collection in the 
Mets jlitan } um of Art in New York, which gives 
, ( us question and a scholarly 
tu Ib THE CLASSICAL 
i Dussaud, in his discussion of 
C) ling chapter on the 
\ : Egypt Syria, lays particular 
, t clopment of Cypriote 

alte i island, and opposes the theory of 


n therein art or culture. He 


t f trically opposed to some of Dr. 
Poul 1 in his book Der Orient und 
i r W i iticises at length 
310 ff 7 f ) conclusion seems to be that, 
lade a 1able study of the 

West, in some phases of th 


juestio h injustifiably far in his attempted 


f book deal with Cults 

VII id with the Aegean 

Yeople (C r VILL), t rt and migrations, their 

l 10 progress has been made 
the thousands of Cretan 

in ) t reatment of this subject of 
A 1 review of material 
ilrea \t 1 of the work is presented 

2 . ‘rangement of the various 

i] XIII, a comparative table 
of dated ls i : t, Crete, the Cyclades, Conti- 
n : Troad, Cyprus, Palestine- 


and the Hittites. 
aid to a general oversight 


yyloniar 
of the subject. phabetic index is also provided, 
a ll as a list of the plates and a table of the figures in 
ition of the book is very 
large and clear, and the 
ich texture as to receive 
rrors due to careless proof- 
reading are not rare, but they are mainly misspelled 
g cross-references in the book 








On the whole the 
work is to be recommended strongly as an interesting, 
well written, rather popular review of the entire subject 


itself that can be easily corrected. 


of prehellenic civilization. 


Cotumsia UNIversIryY. T. Lestie SHEAR. 


Harvard Studies in Classical Philology, Volume 28. 
Cambridge: Harvard University Press (1917). 
Pp. 236. $1.50. 

This volume, like its two immediate” predecessors, 
contains three long articles. The first (pages 1-46), 
Second Book of Aristotle’s Poetics, and 
the Source of Theophrastus’ Definition of Tragedy, by 
Dr. A. Philip McMahon, is a modification of a Harvard 


on the 


dissertation. dn view of the titl 
somewhat surprised to learn that, in Dr. McMahon's 


opinion, there never was a second book of the Poetics. 


of the paper, one is 


He argues most learnedly and ingeniously in support 
the ancient evidence 


of this position; he shows that all 
for the existence of such a book can be removed by the 
use of square brackets and similar devices. He admits, 
is impossible to prove the point. In 
his final section Dr. McMahon suggests that the 


definition of tragedy ascribed by Diomedes to Theo- 
by the latter 


however, that it 


phrastus was take from Aristotle’s 


of the lost ‘exoteric’ works. 


ied by 


occupDi 


dialogue On Poets, on 
Pages 135-224 ar an elaboration, under 
the title, A Study of Exposition in Greek Tragedy, of 
Dr. Evelyn Spring’s Radcliffe dissertation, Quo Modo 
Aeschylus in Tragoediis suis Res Antecedentis Exposu- 
Aeschylus remains the real subject of the paper 


= 
as here printed; the palm in this kind is unhesitatingly 
awarded to him. 


erit. 


two dissertations stands a delightful, 
} 


if rather diffuse, essay by Professor Kittredge, on 


Chaucer's Lollius. He shows quite convincingly that 


ved that a Roman named Lollius was the 
Trojan War, that he pre- 


in his Troilus, and that 


Chaucer beli 
author of a lost work on the 
tended to be translating Lolliu 


1 


he expected his readers to recognize this really trans- 


parent literary devi he was not trying to conceal his 


debt to Boccaccio. ssor Kittredge 
accept Latham’s theory that the source of Chaucer's 


Profe is inclined to 
error may have been the beginning of Horace, Epp. 
i. 2. I-Bs 


Troiani belli scriptorem, Maxime Lolli, 
dum tu declamas Romae, Praeneste relegi. 


Several ways are suggested in which these lines may 
have been corrupted so as to identify Lollius with the 
scriptor. 

At the 
three Harvard dissertations: R. V. Cram, De Vicis 
Atticis; W. C. Green, Quid de Poetis Plato Censuerit; 
C. R. Owens, Quo Modo Tragici Graeci Res Naturales 


end of the volume are printed summaries of 


Tractaverint. 


Cotumsia UNIVERSITY. E. H. STURTEVANT. 
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Selected Letters of Pliny. Edited by G. B. Allen. 
Oxford: The Clarendon Press (1915). Pp. 149. 
2s. 6 d. 

This little book consists of 35 pages of Introduction, 
53 pages of Latin text, and 55 pages of commentary. 

The pages of the Introduction are distributed among 
the following topics: The Letters of Pliny; Life of 
Pliny; Historical Outline: Nero to Trajan; Pliny 
the Elder; Pliny and his Friends; Pliny’s Profession; 
Pliny’s Tastes and Views; Pliny’s Province; Pliny and 
the Christians. Of these topics, the third, Historical 
Outline: Nero to Trajan, is ill proportioned and its 
bearing upon the life of Pliny is not adequately indi- 
cated. In view of the age of the students who read the 
Letters of Pliny in American Colleges, such a synopsis 
might well be omitted and the subject-matter might 
well be consulted in better form in any one of a number 
of handbooks. In the section on Pliny and his Friends, 
the emphasis should be changed by featuring the more 
important figures and by relegating the discussion of 
Corellius Rufus, Verginius Rufus, and Vestricius 
Spurinna largely, if not entirely, to the notes on the 
appropriate letters (1.12; 2.1; 3.1). In other respects 
the Introduction is satisfactory and is attractively 
written. 

The amount of text (the text is that of Kukula’ 
|Leipzig, 1912]) is so meager that it affords no oppor- 
tunity for the exercise of personal preference in the 
choice of epistles. The letters indispensable in any 
selection are here and fill practically all the allotted 
space. 

The fault with the Notes is their brevity. Pliny 
invites extended commentary (see THE CLASSICAL 
WEEKLY 6.14), but in these notes interpretation and 
exposition are at times even vague or insufficient from 
overmuch compression. Still, I have found no absolute 
misstatements in the twenty pages of the commentary 
which I used as a test. The author has followed good 
authorities and has attained the necessary accuracy. 

For classes desiring a short selection of the Letters at 
a moderate cost this book can be recommended. 
Corumsia Untverstry. WirtiamM Stuart MEsseER. 


CICERO, IN CATILINAM 2.4 


Our texts regularly punctuate as follows: 

Utinam ille omnis secum suas copias eduxisset! 
Tongilium mihi eduxit, quem amare in practexta 
coeperat, Publicium et Minucium, quorum aes alienum 
contractum in popina nullum motum afferre poterat; 
reliquit quos viros, quanto aere alieno, quam valentis, 
quam nobilis! 

The phrasing here is clumsy, unbalanced, ugly; there 
is no vigor in the passage. 

Why not punctuate as follows? 

Tongilium mihi eduxit coeperat; Publicium 
et Minucium .. ._ reliquit. Quos viros! quanto 
aere alieno! quam valentis! quam nobilis! 

In the passage as thus pointed we have a perfectly 
balanced period, a typical case of adversative asynde- 
ton, and sheasinn with the vigor that isso conspicuously 
lacking in the passage as it is ordinarily printed. 


5 -4--44 N.Y. Ciype R. Jerrorps. 


AN ANCIENT WAY TO CONSERVE FOOD 


Certain contemporary conditions give a peculiar 
interest to a story told by Herodotus 1.94: 

‘The Lydians claimed that they had invented all 
kinds of games. Early in their history, there was a 
terrible famine in Lydia, which the Lydians continued 
to endure for some time. But, after a while, since the 
scarcity of food continued, they tried all kinds of 
remedies, and everybody took his turn at suggesting 
something different. It was then that different games 
were invented, such as dice, and handball, and indeed 
all the others, save chess, of which the Lydians do not 
claim to be the inventors. They devised the games to 
stave off hunger; their plan was to play all one day, 
without looking for food at all, and the next day to 
leave their games and secure food. They went on in 
this way for 18 years’. 


MUHLENBERG COLLEGE, 
ALLENTOWN, PENN. 


Ropert C. Horn. 





THE NEW YORK CLASSICAL CLUB 


The High School Teachers’ Association of New York 
City and The Classical Forum of the New York 
Classical Club had a joint meeting in the auditorium 
of the Washington Irving High School on Saturday 
morning, December 8, the subject of which was The 
Best Training for Vocational Success. The first 
s er was Dr. Albert S. Perkins, of the Dorchester 

igh School, Boston, whose interesting experiment in 
the adaptation of the study of Latin to commercial 
courses is well known. His paper on this occasion 
was a very effective presentaton of his ideas on the 
subject, and evoked some interesting responses in the 
discussion which followed. 

The other speaker on the program was Professor 
Franklin H. Giddings, of Columbia University, who 
in characteristically downright and entertaining fashion 
insisted u the utilities of the study of the Classics. 
“I'm tired”, he said “of the people that are tired of 
discipline”; and this was but one of the epigrams which 
vigorously served to orient his point of view. ; 

Among the speakers who took part in the discussion 
were Principal Wolfson, of the High School of Com- 
merce, Dr. Feldman, Principal of the Curtis High 
School, Dr. Fairley, Principal of the Commercial 
High School of Brooklyn, and Principal Zabriskie of 
the Washington Irving High School. 

ALLAN P. BALL, Censor. 


VERGIL, AENEID 1. 58-59 


In the discussion of this passage in THE CLASSICAL 
WEEKLY 11.13 there is evidently a misprint: for 
“future more vivid" read ‘future less vivid’. 

Reference might have been made, by way of illustra- 
tion, to conditions of comparison, which are less vivid 
future in Latin, but contrary to fact in English. 


"Eee B. M. ALLEN. 


THE NEW YORK CLASSICAL CLUB 


The second meeting of The New York Classical Club 
for the year 1917-1918 will be held in the Students 
Building, Barnard College, Broadway and 117th Street, 
New York City, on Saturday, February 9, at noon, 
sharp. Dr. Henry Van Dyke will speak on The Undy- 
ine Memneane of Greek Poetry, and Dr. Walter Dam- 
rosch will discuss Music for the Greek Drama. Tickets 
for the luncheon can be procured from Dr. W. F. Tib- 
betts, Curtis High School, New Brighton, Staten 


Island, N. Y. 
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